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PROGRAM

Chaconne in E Minor D. Buxtehude, arr. Carlos Chavez
(1637-1707), arr. 1937

Concerto in D major for Violin and Orchestra, Op. 35  P. Tchaikovsky
Allegro moderato (1840-1893)
Canzonetta: Andante
Finale: Allegro vivacissimo

~ INTERMISSION ~

Symphony No. 4 in B-flat major, Op. 60 L. van Beethoven
Adagio — Allegro vivace (1770-1827)
Adagio
Allegro vivace
Allegro ma non troppo

Mr. Goosby records exclusively for Decca.

More information on Randall Goosby can be found
at www.randallgoosby.com

Management for Randall Goosby:
Primo Artists, New York, NY www.primoartists.com




ORCHESTRA ROSTER
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Sarah Manzke,
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Craig Sorgi
Laura Scalzo
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Aimee Lopez
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Mary Ellen Goree,
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Judy Levine-Holley
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Ken Freudigman,
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Qizhen Liu
Ignacio Gallego
Lynda Verner
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Tom Huckaby,
Principal

Steve Zeserman
Zlatan Redzic
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FLUTE
Rachel Woolf,
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Ian Davidson,
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Deana Johnson
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Ivan Valbuana Paez,
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Kathleen Jones

BASSOON
Brian Petkovich,
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Martin Gordon

HORN

Peter Rubins,
Principal
Catherine Dowd
Russell Rybicki
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TRUMPET
John Carroll,
Principal
Lauren Eberhart

TROMBONE
Ingram Lee,
Principal

Erik Anderson

TIMPANI
Peter Flamm,
Principal

LIBRARIAN
Allison Bates,
Principal

CONTRACTOR
Sherry Rubins




Chaconne in E Minor (1859)

by Dietrich Buxtehude (Helsingborg, Denmark [Sweden], ¢. 1637 — Liibeck,
Germany, 1707)
Orchestrated in 1937 by Carlos Chavez (Mexico City, 1899 — Mexico City, 1978)

Carlos Chavez, one of the defining figures of Mexican music in the 20th century,
founded the Orquesta Sinfonica Mexicana (later called Orquesta Sinfonica de Mexico)
in 1928, and served as its music director for twenty years. The first full-time
professional orchestra in Mexico, it played an enormous role in the musical life of the
country. Besides championing the music of contemporary Mexican composers,
Chévez considered it his mission to make European music of all time periods known
to his audiences.

In 1937, on the 300th anniversary of the birth of Dietrich Buxtehude, he orchestrated
one of the Baroque master's organ works, producing an attractive and colorful
orchestra piece that has recently enjoyed a significant revival in the United States.

According to the well-known story, J. S. Bach travelled hundreds of miles (mostly on
foot) to hear Buxtehude's organ playing, which was a great source of inspiration for
him. The present Chaconne can make us understand why, as it was a direct model for
Bach's own works in this form.

The Chaconne and its close relative, the Passacaglia, are sets of variations on a ground
bass. The main challenge of this form lies in avoiding monotony; after all, the entire
composition is dominated by a single pattern that constantly repeats itself. Buxtehude
met this challenge by adding a wide variety of contrapuntal voices on top of the bass
line. In some of the variations, he changed the bass by filling it in with chromatic half-
steps, dramatically increasing the range of harmonic options.

In his transcription, Chavez substituted ingenious instrumental combinations for the
various organ registers. And one might say that, in so doing, he brought the Chaconne
home to Latin America. For this musical form had its origins in a Spanish dance that
17th-century Spanish writers associated with “servants, slaves, and Amerindians,”
according to the New Grove Dictionary of Music. It was a long way from the New
World to the Old and back, and the music was radically transformed with each move.

Chéavez based many of his works (including his celebrated Sinfonia India) on
indigenous Mexican musical traditions, making those traditions known to the world.
But he also introduced his compatriots to the glories of European music history.



Violin Concerto in D major, Op. 35 (1878)
by Piotr Ilyich Tchaikovsky (Kamsko-Votkinsk, Russia, 1840 — St. Petersburg, 1893)

There is certainly no shortage of great masterpieces that met with negative criticism at
their premiere, yet few have fared worse than Tchaikovsky’s Violin Concerto. This
may sound surprising, since this work—now one of the most popular of all
concertos—has none of the revolutionary spirit of Stravinsky’s Rite of Spring,
Wagner’s Ring cycle or Beethoven’s Eroica, to name just three works that generated
heated controversies around the time of their premieres. The fact remains that the great
violinist and teacher, Leopold Auer, for whom the concerto was written, rejected it (to
his credit, he later changed his mind). And the Viennese critic Eduard Hanslick, a
friend of Brahms and a fierce opponent of Wagner, uttered the immortal phrase after
the 1881 premiere that the concerto “stank to the ear.” The composer never forgot
Hanslick’s vicious words to the end of his days. It is not easy to account for these harsh
reactions today, but one suspects that the critics objected to the very same features of
the work that are so admired today, namely that, in an era dominated by German-
speaking composers, Tchaikovsky managed to write a violin concerto that was entirely
free from German influences. (It was also the first major violin concerto ever written
by a Russian.)

The concerto was composed in the spring of 1878. In order to recover from the recent
trauma of his ill-fated and short-lived marriage to Antonina Milyukova, Tchaikovsky
retreated to the Swiss village of Clarens, on the shores of Lake Geneva, accompanied
by his brother Modest, and a 22-year-old violinist named losif Kotek, who assisted
him in matters of violin technique. The composition progressed so effortlessly that the
whole concerto was written in only three weeks, with an extra week taken up by the
orchestration. During this time, Tchaikovsky wrote not only the three concerto
movements that we know, but a fourth one as well: the initial second movement,
“Méditation,” was rejected at an early run-through and replaced with the present
“Canzonetta,” written in a single day. Due to Auer’s initial unfavorable reaction, no
violinist accepted the work for performance for three years, until the young Adolf
Brodsky, a Russian-born virtuoso living in Vienna, chose it for his debut with the
Vienna Philharmonic.

One of the things that makes this concerto so great is surely the ease with which
Tchaikovsky moves from one mood to the next: lyrical and dramatic, robustly folk-
like and tenderly sentimental moments follow one another without the slightest
incongruity, similarly to Tchaikovsky’s famous Piano Concerto No. 1, written three
years earlier. Another remarkable feature is the combination of virtuosity with
emotional depth: although the technical difficulties of the solo part are tremendous,
every note also expresses something that goes far beyond virtuosic fireworks. All in
all, it is one of the greatest violin concertos ever written, and no critic after Hanslick
has ever challenged its status again or smelled anything unpleasant in the work!



Symphony No. 4 in B-flat major, Op. 60 (1806)
by Ludwig van Beethoven (Bonn, 1770 - Vienna, 1827)

Beethoven’s career as a composer spanned some forty years, from his youthful essays
to the last string quartets. His output, however, was not evenly distributed over those
decades. There were years when he composed little or nothing at all; at other times he
wrote incredible amounts of great music over a remarkably short period of time.
During such periods, it is hard to reconcile Beethoven’s extreme speed with the usual
image of the composer toiling endlessly over his sketches.

1806 was one of the most prolific years in Beethoven’s life. He completed his three
Razumovsky quartets, the Fourth Piano Concerto, the Fourth Symphony, and the
Violin Concerto. He also started work on what would later become the Fifth
Symphony (actually, the C-minor work had been begun first, and then laid aside in
favor of the symphony in B flat).

The 36-year-old Beethoven was in the middle of his so-called “heroic” period, shortly
after the “Eroica” and just before the no-less-heroic Fifth. The Fourth has traditionally
been seen as a kind of respite between these two mighty works, in accordance with the
old theory that opposed the dramatic “odd-numbered” symphonies to the more lyrical
“even-numbered” ones.

As an experiment, let us forget this theory for a moment. We will then find that the
Fourth is animated by the same incessant flow of energy and the same irresistible pull
to move ahead as its more tempestuous companions. It is just as perfect a
representative of the “heroic period” as any other work. The emotions expressed may
be lighter and less tragic, but they are expressed with the same force throughout.

The slow introduction to the first movement is certainly one of the most suspenseful
Beethoven ever wrote. The idea of starting a B-flat-major symphony with a slow-
moving unison theme in B-flat minor may have come from Haydn’s Symphony No.
98, but the polarity is much greater in Beethoven, whose introduction is full of a sense
of mystery that was entirely new in music. One finds it hard to believe that Haydn had
written his London symphonies only a decade earlier and was still alive in 1806!

A dramatic transition leads into the energetic Allegro vivace, in which there is hardly
a moment of pause until the end. The concise exposition begins with a brisk and
vibrant theme, followed by a second theme played by the clarinet and the bassoon in
canonic imitation.

The development section employs one of Beethoven’s favorite musical techniques,
namely thematic fragmentation. The first theme is “decomposed” almost to its atoms;
for a while, it receives a new lyrical counter-melody that is, however, soon brushed



aside by a tutti outburst. The recapitulation is prepared by a long tremolo on the
kettledrum, over which the strings gradually put the thematic “atoms” back together
for the triumphant return of the theme.

The second movement is the only large-scale lyrical Adagio in a Beethoven symphony
before the Ninth. (The other symphonies’ slow movements are all faster, with the
exception of the Funeral March of the Third.) In the Fourth Symphony, Beethoven
unfolds a beautiful cantabile (“singing”) theme over a characteristic rhythmic
accompaniment that eventually rises to the status of a theme in its own right. The
cantabile theme returns several times, in a more and more ornamented form, its
appearances separated by some rather powerful statements. The movement ends with
a timpani solo followed by two concluding orchestral chords.

The third movement is a scherzo, although Beethoven didn’t use that word as a title.
The music abounds in playful elements such as subtle interplays of duple and triple
meter, sudden modulations (or, rather, jumps) into distant tonalities, and a general
mood of exuberant joy. The Trio moves in a slower tempo and has a simpler melody;
it is based on the juxtaposition of the orchestra’s wind and string sections. Beethoven
added an interesting twist to the usual scherzo form here: he expanded on the standard
form (Scherzo - Trio - Scherzo) by means of a second appearance of the Trio and a
third Scherzo statement (he later did the same in the Seventh Symphony).

The fourth-movement finale, marked “Allegro ma non troppo,” begins with a theme
in perpetual sixteenth-note motion; the flow of the sixteenths is only briefly interrupted
by melodic episodes. This movement is light in tone and cheerful in spirit. Like the
slow introduction to the first movement, the finale also shows how much Beethoven
had learned from Haydn (less during his brief apprenticeship with the older composer
than from studying Haydn’s symphonies). But—once again—most of the music
sounds like no one but Beethoven. The repeated und unresolved dissonances at the end
of the exposition (duly brought back in the recapitulation) sound rather close to a
similar passage in the first movement of the “Eroica.” Also, Haydn probably wouldn’t
have entrusted the return of the perpetual-motion theme to the solo bassoon, in what
is one of the most difficult passages for the instrument in the classical repertoire. In
general, Haydn’s cheerfulness has been stepped up to a state of near-euphoria. One
feels that this music could go on ad infinitum, but it is suddenly cut short by a hesitant,
slower rendition of the main theme in the violins, continued by the bassoons, and
abruptly ended by a few energetic chords played by the whole orchestra.

Peter Laki



TITO MUNOZ
CONDUCTOR

Praised for his versatility, technical clarity, and keen musical insight, Tito Muiloz is
internationally recognized as one of the most gifted conductors on the podium today.
Now in his eighth season as as the Virginia G. Piper Music Director of The Phoenix
Symphony, Tito previously served as Music Director of the Opéra National de
Lorraine and the Orchestre symphonique et lyrique de Nancy in France. Other prior
appointments include Assistant Conductor positions with the Cleveland
Orchestra, Cincinnati  Symphony Orchestra, Cincinnati Chamber Orchestra and
the Aspen Music Festival. Since his tenure in Cleveland, Tito has celebrated critically
acclaimed successes with the orchestra, among others stepping in for the late Pierre
Boulez in 2012 and leading repeated collaborations with the Joffrey Ballet, including
the orchestra’s first staged performances of Stravinsky’s Rite of Springin the
reconstructed original choreography of Vaslav Nijinsky.

Tito has appeared with many of the most prominent orchestras in North America,
including those of Atlanta, Baltimore, Cincinnati, Cleveland, Dallas, Detroit, Houston,
Indianapolis, and Milwaukee, as well as the Saint Paul Chamber Orchestra, Orchestra
of St. Luke’s and the National Symphony Orchestra. He also maintains a strong
international conducting presence, including engagements with the Frankfurt Radio
Symphony, SWR Symphonieorchester, Deutsche Radio Philharmonie Saarbriicken,
Mahler Chamber Orchestra, a tour with Orchestre National d’Ile de France, Lausanne
Chamber Orchestra, BBC Symphony Orchestra, Ulster Orchestra, Danish National
Chamber Orchestra, Luxembourg Philharmonic, Opéra Orchestre National
Montpellier/A Midsummer Night’s Dream, Opéra de Rennes/The Turn of the Screw,
Auckland Philharmonia, Sydney Symphony and Sao Paolo State Symphony.

As a proponent of new music, Tito champions the composers of our time through
expanded programming, commissions, premieres, and recordings. He has conducted
important premieres of works by Christopher Cerrone, Kenneth Fuchs, Dai Fujikura,
Michael Hersch, Adam Schoenberg, and Mauricio Sotelo. During his tenure as Music
Director of the Opéra National de Lorraine, Tito conducted the critically-acclaimed
staged premiere of Gerald Barry’s opera The Importance of Being Earnest. A great



advocate of the music of Michael Hersch, he led the world premiere of Hersch’s
monodrama On the Threshold of Winter at the Brooklyn Academy of Music in 2014,
followed by the premiere of his Violin Concerto with Patricia Kopatchinskaja and the
Saint Paul Chamber Orchestra in 2015, a piece they also recorded with the
International Contemporary Ensemble on the New Focus label, released in summer
2018. Most recently he gave the world and European premieres of I hope we get a
chance to visit soon at the Ojai and Aldeburgh Festivals.

A passionate educator, Tito regularly visits North America’s top conservatories and
universities, summer music festivals, and youth orchestras. He has led performances
at the Aspen Music Festival, Boston University Tanglewood Institute, Cleveland
Institute of Music, Indiana University, Kent/Blossom Music Festival, Music Academy
of the West, New England Conservatory, New World Symphony, Oberlin
Conservatory, Royal Conservatory of Music in Toronto, University of Texas at Austin,
and National Repertory Orchestra, as well as a nine-city tour with the St. Olaf College
Orchestra. He maintains a close relationship with the Kinhaven Music School, which
he attended as a young musician, and now guest conducts there annually. Tito also
enjoys a regular partnership with Arizona State University where he has held a faculty
position and is a frequent guest teacher and conductor.

Born in Queens, New York, Tito began his musical training as a violinist in New York
City public schools. He attended the LaGuardia High School of the Performing Arts,
the Juilliard School’s Music Advancement Program, and the Manhattan School of
Music Pre-College Division. He furthered his training at Queens College (CUNY) as
a violin student of Daniel Phillips. Tito received conducting training at the American
Academy of Conducting at Aspen where he studied with David Zinman and Murry
Sidlin. He is the winner of the Aspen Music Festival’s 2005 Robert J. Harth Conductor
Prize and the 2006 Aspen Conducting Prize, returning to Aspen as the festival’s
Assistant Conductor in the summer of 2007, and later as a guest conductor.

Tito made his professional conducting debut in 2006 with the National Symphony
Orchestra at the Kennedy Center, invited by Leonard Slatkin as a participant of the
National Conducting Institute. That same year, he made his Cleveland Orchestra debut
at the Blossom Music Festival. He was awarded the 2009 Mendelssohn Scholarship
sponsored by Kurt Masur and the Felix Mendelssohn-Bartholdy Foundation in Leipzig
and was a prizewinner in the 2010 Sir Georg Solti International Conducting
Competition in Frankfurt.

Recent and forthcoming engagements include the premiere of Michael Hersch’s The
Script of Storms with BBC Symphony Orchestra, and Mendelssohn & Beethoven with
the Royal Philharmonic Orchestra in London. US appearances include his debut with
New York Philharmonic and concerts with Detroit Symphony, Utah Symphony,
Symphony San Jose and the Orchestra of St Luke’s, as well as his regular appearances
with Phoenix Symphony throughout the season.



RANDALL GOOSBY
VIOLIN

“For me, personally, music has been a way to inspire others” — Randall Goosby’s own
words sum up perfectly his commitment to being an artist who makes a difference.
Signed exclusively to Decca Classics in 2020 at the age of 24, American violinist
Randall Goosby is acclaimed for the sensitivity and intensity of his musicianship
alongside his determination to make music more inclusive and accessible, as well as
bringing the music of under-represented composers to light.

Highlights of Randall Goosby’s 2022-2023 season include the Philadelphia
Orchestra/Yannick Nezet-Seguin, San Francisco Symphony/Esa-Pekka Salonen
performing the Florence Price concerti, returns to the London Philharmonic
Orchestra/Alpesh Chauhan, Philharmonia Orchestra/Santtu-Matias Rouvali and Los
Angeles Philharmonic/Dalia Stasevska, Royal Scottish National Orchestra/Tabita
Berglund, and Dallas Symphony Orchestra/Karina Canellakis. Goosby will also make
his debuts in South Korea in recital and in Japan with the Orchestra Ensemble
Kanazawa / Wigglesworth performing Bruch Violin Concerto in g minor. Summer
2022 included debuts with the Philadelphia Orchestra under Yannick Nezet-Seguin at
the Saratoga Performing Arts Centre; Concertgebouw Hall, Amsterdam with the
Antwerp Symphony Orchestra under Elim Chan and in recital at the Lucerne Festival
with pianist, Anna Han. Randall Goosby returned to the Hollywood Bowl performing
the Bach Double Concerto with his mentor, Itzhak Perlman and the Los Angeles
Philharmonic Orchestra. Upcoming recital appearances La Jolla Music Society,
Vancouver Recital Series, Philadelphia Chamber Music Society and the Schubert Club
International Series featuring works by Boulanger, William Grant Still, Ravel and
Beethoven.

June 2021 saw the release of Goosby’s debut album for Decca entitled Roots, a
celebration of African-American music which explores its evolution from the spiritual
through to present-day compositions. Collaborating with pianist Zhu Wang, Goosby
curated an album paying homage to the pioneering artists that paved the way for him
and other artists of colour. It features three world-premiere recordings of music written



by African-American composer Florence Price, and includes works by composers
William Grant Still and Coleridge-Taylor Perkinson plus a newly commissioned piece
by acclaimed double bassist Xavier Foley, a fellow Sphinx and Young Concert Artists
alumnus.

Goosby is deeply passionate about inspiring and serving others through education,
social engagement and outreach activities. He has enjoyed working with non-profit
organizations such as the Opportunity Music Project and Concerts in Motion in New
York City, as well as participating in community engagement programs for schools,
hospitals and assisted living facilities across the United States. In 22/23 Goosby will
host a residency with the Iris Collective in Memphis with pianist, Zhu Wang. Together
they will explore how the students family history can relate to music and building
community collaboration through narrative and performances.

Randall Goosby was First Prize Winner in the 2018 Young Concert Artists
International Auditions. In 2019, he was named the inaugural Robey Artist by Young
Classical Artists Trust in partnership with Music Masters in London; and in 2020 he
became an Ambassador for Music Masters, a role that sees him mentoring and
inspiring students in schools around the United Kingdom. In 2010 he won first prize
of the Sphinx Concerto Competition, he is a recipient of Sphinx’s Isaac Stern Award
and of a career advancement grant from the Bagby Foundation and of the 2022 Avery
Fisher Career Grant. An active chamber musician, he has spent his summers studying
at the Perlman Music Program, Verbier Festival Academy and Mozarteum Summer
Academy among others.

Goosby made his debut with the Jacksonville Symphony at age nine and with the New
York Philharmonic on a Young People’s Concert at Lincoln Center’s Avery Fisher
Hall at age 13. A graduate of the Juilliard School, Randall Goosby continues his
studies there, pursuing an Artist Diploma under Itzhak Perlman and Catherine Cho.
Goosby plays a 1735 Giuseppe Guarneri del Gesu, on generous loan from the
Stradivari Society.
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CIRCLES OF GIVING

Thank you to all of those in our community who made a gift or pledge of support
in the San Antonio Philharmonic's inaugural year! The following is a listing of
gifts and pledges of $250 or more made between January 1 and December 31,
2022. Should you wish to learn about how you can support the SA Phil, or if you
find an error in your listing, please contact the Development Department at
(210) 201-6009.

PLATINUM

Colette Holt and David Wood
SILVER

SAN ANTONIO SYMPHONY

BRONZE

American Endowment Foundation

Polly and George Spencer
Sheila Swartzman



ARTIST ($10,000-$24,999)

Alan's Legacy- Christensen Stiegel

Family Foundation of the SAAF
Anonymous
Lara August and Sheridan
Chambers
Fidelity Charitable Fund
First Baptist Church of SA
Candy and Buddy Gardner
Frances and James Garner
Anne and Bruce Johnson
Elizabeth and Robert Lende
Jack Lenox
Music Performance Trust Fund

Jeri Oishi
Nancy Otto
The Parker Foundation
Martha Ellen Tye Foundation
Schwab Charitable Fund
Seattle Symphony Orchestra
Players Organization
Nancy Shivers
Barbara and Wayne Shore
Mary D. and Bob Steigel
Penny Wiederhold
Robert Woolley
Thomas McKenzie

PRINCIPAL ($7,500-$9,999)

Mary Ann and Tony Crosby
Ricki and Marty Kushner

Angela Pfeiffer

MUSICIAN ($5,000-$7,499)

Ruth and Richard Butler
Virginia Bonnefil
Ruchira and Ian Corey
Colonel (Ret.) Stephen Fischer
and Mr. Roy Biles
Pauline and Randolph Glickman
Anjali and Ajeya Joshi

Dennis Karbach and Robert Brown

Agnes and Jim Lowe
Barbara and Roger Lyons

Melinda Lee and Ken-David Masur
Bunny and Bill Matthews
Sandy and Richard Rybacki
Lucy Jo and William Sherrill
Donna and Ian Thompson
Meghan and Ian Thompson
Vanguard Charitable Fund
Joan and Gates Whiteley
Rachel and Christopher Wilkins

SECTION ($2,500-$4,999)

Lynn and Larry Amos
Bakery Lorraine
Sharon and Thomas Dukes
Sharon and Bjorn Dybdahl
Ruth Ann Edney
Kenneth Fine and Rebecca Canary
Drea Garza
Toni and Richard Goldsmith
Hotel Indigo
April and Aaron Hufty
Col. Nickey McCasland
Carol and Peter McGanity
Teresa Milburn

The Nguyen Family and Ted Chung
Rebecca and Scott Nathan, Jesse H
and Susan Oppenheimer Foundation
Susan Oppenheimer, Jesse H
and Susan Oppenheimer Foundation
Harriet B. and David Pinansky
Gregory Radabaugh
Georgina Schwartz
Dr. and Mrs. Alberto C Serrano
Gerald Stepman
Emilia and William Westney
Molly Zebrowski



ORCHESTRA ($1,000-$2,499)

Barbara and Wayne Alexander
George C. Allen, Jr. and Bryan L. Saldana
Scott Baird and Kay Lorraine Johnson
Jana Baker
Cynthia and James Balentine
Irma and John Beitz
Janice Miller and Thomas G. Belden
Ruth and Jim Berg
Margaret Boldrick
Eric and April Brahinsky
David and Joan Brahinsky
Lo Bready
Lauren Browning
Capital Group
Christ Episcopal Church
Anne Church
Allyson Dawkins and Jan
Vandenhende
Claire Delauro
John E. Dempsey
Kimberly and Richard Dietz
James Drought
Arlene Dryer
Edward Eaton
Wayne Ehrisman
Linda Ellsworth and George Mann
Julianne Fish
Freda Flax
Robert Flynn
Jimmie Sue Francis
Shelley Galbraith
Jan Garverick
John Giolma
Jeffrey L Glass
Mike Greenberg
Margo Denke and James Griffin
Mildred and James Harnish
Judith Harrison
Estella Hassan
Josephine Heim-Hall
Barbara and William Hintze
Joe W. Hipp
Christine and Kevin Hoag
Deborah and Eric Hoover
Suzanne Kasanoff
Bradley Kayser and Gemma Kennedy
Jane Key and Peter O'Brien
Sharon Kocurek

Louis J. and Millie M. Kocurek
Charitable Foundation
Barbara Kyse
Joan and Lynn Lasswell
James R. Letchworth and Kirk Swanson
Patricia Bridwell and John Lewis
Cindy and Richard Marini

Taddy McAllister
Whitney McCarthy
Janice Miller
Myfe Moore
Lillian P. Morris
Sydney and Gregg Muenster
Michael Munson
Toni and Joseph Murgo
Sheila Murray
Mary and Nels Nelson
William Nichols
Laura and Aris Nikas
Martha K. and Russell E. Oppenheim
Susan Pamerleau
Annette Paulin
Dolores Perrine
Ann Pomerantz
Patricia Pratchett
Greg Ragsdale
Elizabeth Rankin-Williams
Chere Reneau
Andrew Rockwood
Margaret Rote
Brigitte and Mo Saidi
Patricia Schofield and Frank DeGrasse
Halah Shaheen
Rebecca Gonzalez and Doug Smith
Buffy and Peter Smolens
Morris Spector
Barbara Stover
Rabbi Samuel and Lynn Stahl
Holly K. Denton and Jack Swanson
Elizabeth and Mark Tapley
Karen and Curtis Vaughan
Karen Waldron
Emily Wang and Jason Bowling
Huirong J. Wang and Yan Xiang
Washington DC Federation of Musicians
Stephanie and Benjamin Westney
Mark Wright



$500-$999

Shawn Abel
Janet Alyn
Helga Anderson
Mary and Michael Arambula
Eleanor and Dan Armstrong
Cleo Aufderhaar

Jonquil and Marc Feldman
Mary Ellen Goree
Martha Grant

Woodriff
Lane Ayo Barry Hubbard
Sue and Leonard Bentch Alice and Jackson Hufnagle
John Blanchard Mark Ingram
Douglas Boyer Kathryn and David Jones
Diane Burchers Margaret Joseph

Charleen and Walter Burghardt
Elvira C. and Terry Burns

Terri Kirn
Marsha Burrows Phyllis Kline
Martha Carapetyan Lola Knox
Marco Chalaby Sharon and James Kuster

Joe Cole Sarah Lake

Joseph Conyers Marline Lawson

Gillian E Cook Ruth Madorsky

Nancy and Mike Cooke-Monroe Ann McCasland

Gayle Copeland Shaun McChesney
George Cox

Aubrey and Freddy McFarren
Michelle and Alex Menchaca
Renee and David Merriwether

Sharon Davison
Harmon Dobson

Seymour Dreyfus Joaquin Mira
$250-$499
Madeline Adkins Mr. and Mrs. Charles Goodhue
Nancy Fix Anderson Lisa and Steven Griffith
Anonymous Margaret Hager
Melora and Peter Berado Linda Hardberger
Eric Bernstein Diana and Joel Harris
Larry Bird Mark Hickman
The Blackbaud Giving Fund Mary and James Horton
Marisa and Timothy Caffrey Cathie Hudnall

Lisa and Wade Caldwell Paula Johnson

John Casey Vincent Johnson and Jill Torbert
Jesse Chadwick Vickie and David Kinder

Christoffersen Engineering LLC Carol Anne Koehl

Jacqueline Claunch Sherry Lebus
Peggy and Jay Collins Ann and Henry Lipsitt

Katherine DeMott Richard D. Lynch
April and Albert Dickson Helen Madison

Leila and John Dini Jackson Mankowitz

Jule Adele Espey Pamela Matthews

Elizabeth Fauerso
Lola Flamm
Glimmerglass Opera Orchestra
Committee

Helen McCrae
Richard Miller and Jeanne M. Butler
Linda Moore

Peter Guenther and Barbara

Stephanie Key and David Mollenauer

Kathleen and Jefferson Erck  Susan Mooberry and Gregory Patterson

Wallace Murdoch
Sandra Nicholson
Wright Nodine
Lucy M. Norton
Annalisa Peace
Kristen Pellegrino
Carolyn True and Brian Petkovich
Maria and Fred Pfeiffer
Leslie Provence
Lynne Puckett
Dottie Randall
Ewa Marie and Russell Ross
San Antonio Chamber Music Society
Katherine and Charles Schmidt
Kathy and Chris Scruggs
Sally and Robert Sohn
Theodore Soluri
William Thomas
Roberto Trevino
Gustavo Valadez Ortiz and Larry Dahl
Rachel and David Van Os
Denise and Bill Wilkinson
Donna Younglove

Susan and Paul Myers Jr.
William Ocain
Christian Perry

Marie Pohls
Allan Polunsky
Sherry and Peter Rubins
Nita Schweitzer
Frank Seaman
Henrietta Seiterle
Mr. and Mrs. Bassim Shebaro
Robert Shelby
David Skeist
Marla and Mark Sluiter
Marga Speicher
Swati Srinath
Jerry Stock
Patricia Strawn
Teach Suzuki Publications
Katherine Totten
Sylvia Wheeler
Dan Zollars



In Loving Memory of Dr. Kenneth Bloom
Dr. Sheila Swartzman

Janice and Alan Craven Chere Reneau
Allyson Dawkins and Jan H. Vandenhende Joe Romo
Kenneth Fine and Rebecca Canary Henriette Seiterle
John Giolma Nancy and Robert Shivers
Jeffrey L. Glass Irma Taute
Jack Lenox Andrea and David White
Taddy McAllister Henry Lipsitt
Natalie Noriskin Ruth Madorsky
Ellen and Arthur Pincus Debra Maltz

San Antonio Symphony League

In Memory of Dr. H. Norman Abramson
Jack Lenox

In Memory of our son, David Menchaca, violin student of Beth Johnson
Michelle and Alex Menchaca

In Memory of George and Betty Lockhart
Fantasia Fairchild

In Memory of Lewis and Elizabeth Spencer
Mary Ellen Goree

In Memory of Patricia O'Brien
Linda Hahn

In Memory of Robin and Peggy Abraham
Music Foundation of San Antonio
David and Joan Brahinsky
The Nguyen Family and Ted Chung
Virginia Sandford

In Memory of Peggy Abraham
April and Eric Brahinsky
Richard and Sandy Rybacki

In Memory of Kim and My Nguyen
The Nguyen Family and Ted Chung

In Memory of Ms. Joycelyn Rudeloff
April and Eric Brahinsky
Lola Knox
Allyson Dawkins, Mary Ellen Goree, Jackson Mankowitz, Dan Zollars

In Memory of Janelle Tye
Martha Ellen Tye Foundation
Chere Reneau

In Memory of Mrs. Melissa S. Thurmond
Mr. Jimmy Thurmond



In Honor of the love and friendship of Ann Dee and Jim Steidel on the occasion of my birthday
David Ladensohn

In Honor of Joe and Toni Murgo
Theodore Fox

In Honor of Dr. Donald N. Farrer
Elizabeth Rankin-Williams

In Honor of Melody Edens
Sarah Lake
Kathy and Chris Scruggs

In Honor of Paul Wishart and Alma Castillo
Christina Ortega

In Honor of Ruth Madorsky's Birthday
Sharon Davison

In Honor of Sean Bennett McAdams, my godson born March 1, 2022.
Lover of Music and Future Musician.
Terenc Fitzgibbons

In Honor of Ms. Peggy Wilson
Sheila Swartzman and Kenneth Bloom

In Honor of Mrs. Vickie Kinder, Past President of the San Antonio Symphony League
Joan Whiteley

In Honor of Ms. Beth Johnson
Christ Episcopal Church

In Honor of Dr. D.N. Buragohain
Ruchira and Ian Corey

In honor of Lee Hipp for his musicianship and service
David Kirk

In honor of Lee Hipp, Tuba
Katherine and Michael Sanders

In Honor of Elizabeth W. Lende's Birthday
Estella Hassan

In Memory of Delores O'Neill Meldrum
Virginia Bonnefil

In honor of the women who helped me following my knee replacement surgery ~
I couldn’t have done it without you, friends!

Lesley Airth Cindy Marini
Carrie Myer Sue Barnum
Vickie Kinder Jeannie Frazier
Carol Elliott Susan Yerkes
Kay Mijangos Naomi Nye
Martha Alvarado

Sue Marmion
Love, Taddy McAllister



Angela Caparole, Violin
Donna and Ian Thompson
Ruchira and Ian Corey

Barbara George, Cello
Nancy Otto

Beth Johnson, Violin
Jack Lenox

Peter Rubins, Horn
Barbara and Wayne Shore

Karen Stiles, Violin
Barbara and Wayne Shore

Allison Bates, Librarian
Ricki and Marty Kushner





http://www.saphil.org

